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Touria El Glaoui, founding director of the 1-54 fair, talks

(Danziger), the trash-techno collages of
Elias Sime from Ethiopia (James
Cohan) and the bold strokes of Ernesto
Shikhani (Perve Gallery, Lishon) from
Mozambique. Really pushing the deini-
tion of diaspora isFrenchman Raphaél
Barontini, represented by The Bill
(istanbul, Turkey), who s inspired by
a Haitian ancestry to ¢xplore post
colonialism with an intriguing mix of
‘masksand cubistabstractions.

El Glaoui cheerfully admits that when
itcomes to style and themes, the artits
from the Afican continent, et alone the
diaspora, have “nothingn common” and
imics ey iy L6k solie 4k tha

to Richard Holledge about the region's rising profile in the art world

tisan emotional time for Tourla B thisyear' i, which openson Friday.
Glaoui. On May 3 the founding _Toreflect her ambition and the grow-
director of 1-54, the contemporary  ing global interest in African art, 154,
African art fair,will b in New York  which i also heldin London and Marra.
fortheopeningofitsfithseason. kesh, is moving from Brooklyn to New
‘Earlierthis month a retrospective of  York's West Village, the heart ofthe con-
paintings by her late father,the figura-  temporary art scene. Instead of Pioneer
Gos et Hada RiChcai, b (i Wolbk hnonprolll cclritoitibbuadd
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Seydou Keltas ‘Untitled”
(1950-55); Fabrice
Monteiro’s Mr Bananis®
(2017); another untitled
work by SeydouKelta
(1950-55); Peter Hugo's
“Portrait 416’ (2016);
Ernesto Shikhani's
Untitled" (2001); Touria
£l Glaou, founding
dircetorof 154
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“There has been a bit of erying here
and there” she says. “Having to put it
together without the usual support,
talking sbout my dad notas  father but
as an artist was the most emotionsl
moment for me because Thad to L tryto
seeitasaayof staying connected with
s life. I chose 80 pictures, some only
scen before by close friends and family,
which reflect the 50 years of vinginthe
ity Yes,bittersweet.”

Sheas found herself poised befveen
the persons] and the professional —
organising the exibition of 1 man who
was arguably the best-known Moroccan
artistofhisgeneratlon whilet the same.
timecorrllingthe 24 galleriesand more
than 65 atists who will participate in

ey i O D o e
tory in the Red Hook district, El Glaoui
has opted for an alogether more “hap-
pening” venue, Industria, an old garage
wehich modestly claims to have “revolu-
tionised the photo and event industry as
thefirstcomplexofitskindin thecity”.

“It was a difficult decision to move
into the city because we worked well
with Ploneer Works,” says El Glaoul.
“We evolved together and they loved
whatveweredoing”

Butartis businiess, as Bl Gluou recog-
nises as wellas anyone. Despite growing.
up in Rabat with the “smell of paint
drifing from my father’ studic”, she
admits to being “not even remotely tal-
entedartstcall’, butshe did haveayen
for commerce and worked as a wealth
‘management consultant after she com-
pleted hereducationinNew York.

“Alrica is becoming more visible in
the artworld and that means the galer-
s needed abigger space”she says. “We
‘had to be in the centre and nearer to
Fricze New York. Our new location is
amazingly well placed, with the Whit-
ney Museum nearby and the Chelsea
salleries within walking distance

“The problem with Pioneer Works
vas that there was no access by subway
anditwas hardto explaintothe galleries
where Red Hook actually was.lived in
Manhattan and know that New Yorkers
do not lke to cross bridges. We had to
listen to the pain points ofthe galleries
Ifwe had not moved, there wasa danger
wemighthave lostsome of them.

“New York s so happening that you
have to be there physically to createa
network of gallerics and collectors,
which is why we have managed to
attract more US galleries this year. |
reckon ifwe can touch jost L per cent of
the American base we will be in sucha
etter place in terms of prvate collec-

torsand andthe
insttutions relevanttous.”

‘The line-up of galleries reflects the
reality of competing in the global mar-
ket, The title 1-54 reflectsthe one conti-

| nent and its 54 countries, and while it

‘would be 0o nvuch to expect represent-
atives fromallor even half the countries,
‘more artsts han before are from the US
and the Caribbean. Outof the total 24
galleriesshowing this year, ive are from
New York, four from London, three
from Paris and one an oulier from stan-
bul. Only eight countriesand ninegaller-
iesarebased on the African continent.
From New York high-profile gallerics
stuch as such as James Cohan and Yossi
Milo, whichare basedin Chelsea, and the
arcat thefair alongwith
'David De Buck, which is showing four
artists: Rashaad Newsome, Tajh Rust
and Devan Simoyams, who are all born
inthe USA, and Marielle Phisir, who was
bornin France butworks n Miar
El Glaoui, who speaks with a rapid-
fire cloguence, says: “I elta stronglove
for African American artists going on
when I'was at the Armory and Miami
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‘Basel earler this year and we hadalotof
African American collectors coming to
the fair in New Yorklast year. That was
very strange because]don'tthink other
art fairs have this group of collectors
who are really interested in buying art
fromthe African continent.

“The artists we are showcasing are
part of a diaspora ~ some of them a
Ioose mix of African American atists
whoclsim aheritageto Africa

“It is our mission to show them,
though 1 know there is quite 2 wide
interpretation as o who s partof that
diaspora. Do you talk about it by origin
or genertion or the fact that they all
came from Afrcaorginally? We haveto
et them cometous withtheirvision”
This eclctic mix s reflected in the
solo shows, which include the atmos-
pheric black-and-white works by the
Tate Malian photographer Seydon Keita

bt S e 1
“African”, IUs a point made by another of
the solo artist, Richard Mudarili (Bar-
nard, Cape Town, South Africa) witl his
distinctive “Africa s not a Country”, Il
channels Alfredo aar’s A Logo for Amer-
e’ 2 neon outline of the United States
withtheslogan“Thisisnot Americx’ and
questions lazy assumptions about den-
tityandnational characteristics.

‘What the artsts and thelr galleries do
havein common isan increasing avare:
ness of the need to share resources if
they are to enhance their development.
As Bl Glaoui emphasises, it is easy to

overlook the limitations of travel and
the cost ofgetting works of artfrom, say,
Addis AbabatoNew York.

“Some galleries are propared toshare
aspace and the costof sefting up, In the
Lastfive orsix years glleries ke Gallery
19571 Accra, Ghana, have shovn Tuni
sian astists, while in Morocco, Loft Art
‘Gallery has introduced atists from, for
example, South Afficato Moroceo.

“Ilove the exchange from the south to
the north, rather than turning to the
westall the time." The enthusiasm for
Africanartisreflected i the globalmar-
et —upto a point, Earlier this month
Sotheby's fourth auction of modern and
contemporary Alrican arl in London
sawa modestcise n sales of £42,000 1o
£2,516,625. The star turn was Chéri
‘Sarmba, one of whase versionsof *Jaime
Ta Coullenr” 5ol for £93,750, wel above
the estimate. He will b showingat 154
alongwith otherartists who sold moder-
ately wellat Sotheb
‘Shikhani, Seydou Kefta and Dominique
Zinkpé — though the biggest sale as
chalked up by Hassan £I Glaoui, who s
ot featured t the far, with “La Sortie
duRoi® whichsoldfor £137,500.

‘The hard truth is that the continent
still acoounts fora fraction of the global
art market. According to figures from
‘Alrica Art Basel and UBS Bank in 2018,
Africa, even combined with South
America, madeupless than 4 per centof
obalsales,which amounted o $657bn.

There was some cheer for £l Glaoui in
January of this year at the Talking Gal-
Teries symposiumin Barcelona, with the
assessment thal the African market had
shown a dramatic growth from about
$21m in 2016 to betuween $35m and
‘S40mineachofthe following twoyears.

‘Butas El Glaoui remarks wryly: “We
were told by an expert that the Africun
‘market was worth less than Romania.
Butwe have become more visblein the
pastsix years. We have tokeep trying””

May 55, 1-54.com
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